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FADE IN:

EXT. PRECURSOR SANCTUARY - DAY

S set up white tents around the Sanctuary.
floating island in front of a golden sun marks

erfectly line up side-by-side in front
enna replaces the cockpit of each

lab coat with padded armor,
tory of the excavators. She has

coast is clear. Quickly,

d reforms into a
O

intensely.

Using the con
secret handsha

form a

MADDIE PHOENIX (3
lab coat with padde

d also wearing a

ROBIN
Something like this.

Robin controls two excavators to hi
Maddie shakes her head before snatchind\th ontroller from
Robin. She makes the excavators resume t initial

position; then, the excavator's lights dim®*to nothing.

MADDIE
You're going to get me fired.

Robin CHUCKLES.



ROBIN
What else is family for?

Maddie SIGHS.

Sud , the excavators' red lights illuminate again. Maddie

Robin, who shrugs.
excavator's arm swings at Robin. Maddie pushes

itch, saving them both.

the three tunnels, an excavator smashes

W h ' ith a radio. She uses a
er et that nN ' controller.
ROBI
(to Maddie)
Get everyone to salQt

This is our O

Maddie hugs Robin before r O the scieMN
cowering under the tents. MaddIl e scient¥
follow her. Then, she leads th® c ge to ds the SO

tunnel.

Boulders rain down, filling in thatN\tu one tunnev

left and it's guarded by Nomi.

owards the last
ceiling.

Maddie and the scientists turn back, rac
remaining tunnel; an excavator hacks at it

Robin sneaks up the ledge behind Nomi and grabs the computer
tablet. They fight over it.

The excavator continues to hack at the ceiling until it
partially caves in.



Maddie and the scientists are inches from the tunnel when
half of it collapses. However, there is still an open gap big
enough for the scientists and Maddie to escape through.

Blocking Robin with her back, Nomi moves the joystick on the

omi and swipes the tablet from her.
s away from the stalactite.

hrough the tunnel. Maddie stays at the
' hurry.

addie.

The excav causing the

stalactite

alactite

Maddie watches, horri

EXT. SKYLINE MAIN STREET -

SUPER: "A Few Years Later"

ts front
ve a

In the heart of a grand town, cob
buildings with old Scottish archite
steampunk yet castle-like appearance.

Clouds roll over chimneys as the buildin ightly bow to
the wind. Manicured trees and bushes flourY¥sh in and around
the buildings and above the sidewalk.

CONVICTS of every size, race, and gender march down the
middle of the road between the buildings. At first glance,
they look like skeletons with their oversized jumpsuits.
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In the middle of the march is the only convict with muscle
mass, Robin. Scars cover her face like seams holding her skin
together.

onvicts walk past THREE STARVING PEOPLE wearing oversize
s and lying on the sidewalk.

shakes her FATHER on the ground.

move as Toddler continues to shake him.

EXT. R 2 TATION - DAY

@ hrough the front doors into the train
tation.
Chl '

JAY (50s) ed lamp post. He holds a cardboard
sign reciated". His suit is two

is coat. Hesitantly, he
ens as the necklace
he shoves the necklace

nths) CRIES.

ver his sh
111 1

Jay looks
Jay cradles

er. Quickly,

Elli continues

Maddie wheels by
lab coat covers her
big. Her arms and leg
tightly wrapped around
her scalp.

onic wheelchair.
few sizes too

A black liquid runs through
Maddie's chair.

Maddie fishes a small bag with su

r s painted o
from her backpack and tosses it intd t .

The chair wheels Maddie away.

Jay smiles as he holds Elli to his chest ahd reaches for the
seeds.

Another hand swipes the seeds from the stroller.

WOMAN #1 runs off with the bag of seeds. The tail of her
expensive dress flaps in the breeze.



Jay kicks his stroller to collide with her legs.

Woman #1 dodges the stroller, but her high heels get stuck in
the cracked concrete, causing her to trip.

Igno g her bloody palms and knees, Woman #1 races to get

i in the stroller and grabs the bag of seeds.

WOMAN #1
b plant them.

they grow!

posite directions when

d Woman #1 fall back.

ple, Father, and
nds.

tng people and
Jay's suit.

invites hiR Toddler to eat the

nec
Father grasps the ckla n
pieces of macaroni

Elli continues to cry in the back
attention to her.

At a nearby building, WARDEN WARREN (5
KAREN (30s) and TIMMY (7) to enter.

Warren wears military-grade high-tech armor with sparkling
medals. Karen wears a suit and tie over her bloated stomach.
Timmy sucks on the collar of his school uniform.

Warren follows them into the building.



INT. THE LIZA'S OFFICE - DAY

On a wooden door hangs a poster of THE LIZA HOWARD (40s)
saying, "I got this". Footsteps and incoherent grumbling
crescendo behind the door. Suddenly, Warren, Karen, and Timmy
hrough the door.

tinues sucking on his collar. His stomach's

shirt out of Timmy's mouth.

KAREN
need you to look nice

oom in the corner
leaf off the
he swallows
choking.

plant and
it whole.

writer occupying
ne cord under the

Karen observes
a desk from the
desk, discovering

Is this the

Warren glances at the unop
carpet.

Warren picks up a letter marked
address labeled as "The Mines".

WARREN
Unfortunately.

A VOICE quietly singing in the closet catches their
attention.

VOICE (0.C.)
(singing)
Everything's fine/Everything's
fine.



Karen swings open the closet door.

In between the hanging stylish pantsuits is The Liza. Leaning
back in her leather chair, The Liza quietly sings along with
her 3. She pauses, noticing her audience.

THE LIZA
Oh, hello. Did you check in?

WARREN
out of there.
iza's chair and yanks it and The Liza out
urning purple. She rushes to Timmy

roat and into Warren's face.

inch of him.

inspects it.

If you ng else,
please us roper title or
schedule a ' Wi

assistant.
The Liza gestures for them

WARREN
Your assistant was my
were at his funeral las

THE LIZA
Speaking of which, do you kn
his family received his last
paycheck. I know his little
Samantha needs a new heart valve
and-



WARREN
If you actually care, then pull
your head out of the clouds and
focus on the situation we're in!

THE LIZA
I have the situation under control
because I'm not any Liza. I'm The
i za and your king.

WARREN
, look again.

tter into The Liza's fingers.

existed. It's ho
couldn't survive
agriculture.

WARREN
But they don't need it an
forest is easier to burn t
sustain.

THE LIZA
It was a gruesome war, but my
ancestors built this sky island in
hopes of a brighter future.



TIMMY
My history teacher says it was
built because animals became more
aggressive from hunger and began
slaughtering people.

KAREN
That's my intelligent little man.

y on the head.
s he tries to avoid his mom's hand.
lances at Warren.

IZA

Nice try, but his
doesn't share.

The Liza po

Karen snatches

I'm bloat ich means I'm go

to die soon Q ammission
an alternati @
Sorry, but aquapon 3 no

go without fish.
WARREN

could also dispose of the
in the street.

The Liza pretends to throw up in her plant®
THE LIZA

Ew, no way. We are a high-class
society.
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The Liza looks out the window to see E1li CRYING and Father
choking Jay with his necklace. The Toddler eats the macaroni
off the necklace as a crowd of people eats the seeds off Jay.

WARREN
Oh, no! My husband!

closes the blinds and uneasily looks at Warren.
THE LIZA

(unconvincingly)

be a new game.

e door.

way with her limbs.

ast her, but The Liza refuses to

s made fooW
i amonds,
best!

Fine, but this i
I'll deal with he

The Liza moves aside for Warren
out her pantsuit before glancing

THE LIZA

KAREN
Yeah, find us a better leader.

Karen snatches Timmy just before he eats another fake plant
leaf.



11.

Timmy reaches for the plant as Karen drags him out.

The Liza shuts the door. She stares at the poster of herself,
saying, "I got this." The Liza rips the poster off the door
and glides her back down it. She cries into her palms, using
ter as a tissue.

- DAY

e packed like sardines in a train car. Some

o stretch their bony arms, but laser cuffs
Bhwrists restrict their movement.

owd, Robin stares off into space.

er the speakers.

a seat us to be.

stump whe

Silence.
Hunter scowls at

Convicts hastily sq
clearing a path for H

Hunter approaches Robin.
Robin scoots aside to reveal

Hunter rests his fingers upon C
their pulse.

Hunter's eyelids tighten as he holds
He pulls out a sharp metatarsal bone kiN om his boot and
starts cutting off Convict #1's jumpsuit)

Robin snatches his knife.
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ROBIN
This is your last chance, or
article 4, sub-section C will slap
another five years onto your
sentence.

HUNTER
It's fine. They're an organ donor.

ROBIN
nor for transplants: not food.

eed
j@lirney
ter snat '

Convict #1.

HUNTER
pme way to survive our
eath row.

nife back from Robin. He skins
o ows disgugted.

g ck.
(chuckles)
Corner's over ther

' away, gag g.
Hunter cuts a\gi of skin o
Starving convict { Hunter.

thigh.

EXT. LAND TRAIN STATI

platform.
Robin walks alone.
Around the station rests a wasteland of bedrock with no sign

of vegetation or wildlife. The train tracks lead to a large
cloud, holding a massive chunk of land.
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The sky island runs the full diameter of the colossal sun
setting behind it. Large buildings and houses stretch from
the surface of the sky island.

The convicts line up behind a yellow line where FOUR GUARDS
wait

rches out of the front train cart and over to the

. 1 eyes stare at him as he finishes up a call.
WARREN
be okay if you don't wear it
anyg I can live without the
n, @ but I can't live without
q

O go. Love you.

4

his gauntlet for it to project a

ren hangS\up an
ds what's written on it.

holographic s

S Program.
d rom the
ance at
mber one

Warren

This is your
scavenge what

you must prove you
discovering a precu

HILLARY
How dare you?! I'm twice your
and suffer from lumbago! I belo
in town, not here wasting my
retirement shoveling for some
imaginary site?!

Warren SIGHS.
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WARREN
Another way to prove your loyalty
is to feed others before yourself.
Donating food to Skyline is one of
the most selfless heroic acts one
can perform.

aps his head towards the floating island.

y him and hold their hands over their hearts.

WARREN (CONT'D)
pd one day you may return
pmily. Maybe attend your

@ lege graduation.
ingle te seep % arren's eye. He licks it away
before facing S ;
ARR

4

NT'D)
But it i es life or
eath. Li
vive.
ROBI
Sir, I need to r

Warren 1ds up his palm.

Robin shameWlly 1lo

Warren drops h

There are

Warren's voice fades in
Hunter whispering.

HUNTER

(to Robin)
Relax. Tension makes

Robin scrunches her face, trying to
Hunter stretches his leg out behind Ro
WARREN
Number 1l: Be vigilant regarding
your surroundings. One distraction

could be your end.

Hunter sweeps his leg towards Robin.
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Robin jump-kicks Hunter in the nose.

Hunter lies on the platform, groaning and bleeding from his
nose.

Robi ands on both her feet, with all her focus on Warren.

s are unfazed. Warren aggressively SIGHS.

WARREN (CONT'D)
, report to the mines.

ROBIN
s just a-

EN

e of many kicks!
rid of this Deja

Warren st in lowers her

head, avoi

Robin walks to the en
The convicts watch her lewve
Hunter continues to groan an
Warren maintains his stern gaze

WARREN
Take this one to the galle

HUNTER
I'm alive!

WARREN
I meant infirmary.

Three guards drag Hunter away.




le.

Hunter glances at Robin, who has continued walking towards
the mine.

HUNTER
I'll kill her for that.

WARREN
You can't kill what's already dead.
- DAY
ture overhangs a bottomless pit.

ive-thru window of a dark shack
fed wrists through the window.

s not notice Robin over his retro

a dark, hooded cloak over
ts from the computer screen

ater-alien creatures
vigorously pushes

Q right boot
and a tipped-
his toes, Aang

OW .

he computer's sp as

his controller.

Robin gen knocks o

and reaches fo
over cup on the
throws the key to

These look a little advange

AANG
It's what Dr. Phoenix always
requests.

Robin questioningly puts on the gauntlet and fiber belt.

Upon being worn, the gauntlet fits itself around Robin's arm
and builds over her shoulder into armor.
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A metal tail builds off Robin's back, extending over her
shoulder to shine a light.

The fiber belt fastens itself around Robin's waist as a sword

and daggers materialize on it. Robin stares at it in surprise
and onishment.

ROBIN
idn't think Maddie was capable of
igning something badass.

e key back at Aang, which hits him in the

the

down past
the barre

Blue torches
barrels block.

nate the that the

computer.

ONT'D)
sed to do?
Aang slouches deeper in ith his €

AANG

I don't know. Jump
ROBIN

(troubled)

Robin glances down the mineshaft. Smirki i, obin backpedals

I prefer not to...
into a runner's position a hundred feet fr®m the barrels.
Suddenly, Robin bursts at full speed towards the mine

entrance. Robin front-flips over the barrels and dives into
the bottomless hole.

Aang keeps his attention glued to his computer.
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INT. MINE ENTRANCE - DAY

Robin pencil-dives headfirst toward the bottom of the mine.
Layers of rock and tunnels race past her as the air rushes

through her hair. Torches fly by as she falls.
S with delight.
e bottom, Robin flicks her gauntlet arm out.

S
S
AP .

rializes around Robin's hand.

Robin co
e wall.

Along the to other pickaxes stuck in the

st before she hits the
a, skeleton wearing a

with a sharp
e an@s.

I
n
j ayok

Robin uneasily walks to
avoid stepping on the co

Robin glances at the lit corridor er and right
side. She gazes over her shoulder a clogge
with rocks.

The flashlight on her back illuminates t rk tunnel as

Robin approaches.

Dusting off a spot in the pile of rocks, Robin discovers the
old bucket of an excavator. Beside it rests a small hole just
big enough for her to crawl through.
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ROBIN
It feels like it was only
yesterday.

Robin crawls through the hole.

URSOR SANCTUARY - DAY

on top of The Sanctuary, while more boulders
ains of excavators. Caved-in tunnels surround

with a

"MADDIE PHOENIX"

reads

Her eyes set on The Sanctuary,
help herself from deliberately
along the way.

Robin slides down a broken excavator
The Sanctuary.

Moss thrives in the infrastructure's creva®ses.

Robin's pickaxe retreats into the gauntlet for her real
fingers to extend and poke the moss.
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MADDIE (O.C.)
We know about the moss and the high
potential for water. I request you
move on.

ROBIN
How did you-?

MADDIE (0.C.)
in.
1 ay from the moss and enters the breach in The
SanctWyar
T. PREC
Purple beads
hall
Co
er voice

head, silence it.

ectricity barely illuminate the
ze of wires on the wall. The

and it's your
down safely.

Next to Robin's boot is a foot
size and shape.

ROBIN
When was training exactly?

MADDIE (O.C.)
Get out of my wheelchair!

ROBIN
I'm nowhere near you.
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EXT. MADDIE'S OFFICE - DAY

Maddie lies on the cheap floor of a futuristic office. Her
typewriter, projecting a screen, lies sideways on the floor
with her. A microphone extends off her typewriter.

orkbench rests in the center of the room. Under her
Ds in Robotics, tools are neatly organized on a wall
o the floor.

The Liza spins in Maddie's wheelchair.

C

1z

MADDIE
1ing, Liza.

LIZA
t's not like you're

computer.

i h typewriter-
The paddles sh es out of the
wheelchair.

The defibrillator a les return to th&r initial
1lsgmee Maddie.

wheelchair. Without a brea
typewriter on her desk.

The Liza lies on the floor in a
Maddie.

THE LIZA (CONT'D
You don't have to show off f

MADDIE
I don't need your help either.

The Liza stands and dusts herself off.
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THE LIZA
But I do need your help. People are
getting a little hangry.

MADDIE
Robin's already searching The
Sanctuary.

THE LIZA
ow, but we can't make any
akes this time.
concerned.

DDIE
ing the program?

uh-

everyone's expirat
coming soon:

usted look back.

You didn't mut

Maddie faces her typewriter

MADDIE
(to Robin)
She's talking about my ra

ROBIN (0.C.)
Seeds don't have an expiration
date! You need to eat.

MADDIE
Not until we get this mission
right. I'd rather give my rations
to those who need them more.
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INTERCUT - SANCTUARY/MADDIE'S OFFICE

ROBIN
You are living proof of how someone
can be so smart and dumb.

MADDIE
and Dad were the same way. Are
calling them dumb as well?

ROBIN
ise me you'll eat as soon as I
seeds or whatever plants

cendent of
gives me

e smile affectionately

ck stain

covering e is less blood

but more o black ®Kt&#n.

4

to be found, so
me.

ROBIN
Roger dodger.

THE LIZA
Me too, and I'm not programm
say that.

The Liza leans closer to Maddie.

MADDIE
Forward wall jump.
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Robin kicks herself off the walls to propel herself forward.
A grappling hook shoots from her gauntlet, leaving her
dangling upside down from the ceiling.

The floor disintegrates into acid.

Dj s from Robin's boot and boils in the acid.

MADDIE (CONT'D)

st before s oiling acid.

ds from Robin's back - boils
g left.

warnl
v ' a @ rappling hook to drop down.
. in stret against the walls, catching herself
ju
-h ' ! '

Maddie icrophone closer

to hersel

MADDIE
It's delayed. The t tern

should be the same; ore,

don't need to change th .
The walls above Robin remain clamped t walls on
the bottom half quickly begin to clamp o9 er with Robin
still between them.

Robin holds her position.

Maddie continues to hold The Liza's wrist.

THE LIZA
Bae, you need to be more flexible.
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Maddie rolls her eyes, releasing The Liza. She glances back
at her typewriter.

The holoscreen displays what Robins sees, which are the walls
clamping together with herself between them.

MADDIE
(slight panic)
obin, forward now!

tlet, Robin grapples forward and out of the

cracks grow and disintegrate the middle
into dust.

Madd up notes on hek RV which covers her
view o Maddie reads

@ Should I
h L Vi d by.
S
bin.

urface of
NE WAVES that

's floor 3

Suddenly, \{he Sanctua
i eries of

water, crea®ng a
race toward i

Maddie minimizes the no
panics at the fuzzy wvideo
toward Robin. Maddie frant

MADDIE
(static)
Up! UP!
ROBIN
And away.

Robin grapples up and presses herself agaihst the ceiling.
She barely squeezes through the small gap between the wave
and the ceiling.

The Liza admires Maddie over Maddie's shoulder.

Maddie presses buttons on her typewriter in a panic.
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THE LIZA
(to Maddie)
Does my presence make you nervous?

MADDIE
(more static)
Yes, you're very overwhelming. Can
you please be-

s Maddie's voice.

n replaces the video feed on Maddie's

. She's on the verge of tears.
E (CONT'D)
)

again. Please,

Waves on the ceiling an

Robin starts to panic.
ROBIN
Maddie, some assistan
the pile of rubble.
A series of waves continue after Robin.
The clamped walls prevent Robin from running away.
Robin presses a button on her gauntlet.

Robin's holoscreen projects a series of protocols labeled
"Maddie's Emergency Protocols."
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Robin highlights a protocol on the list.

A video plays on the holoscreen where a stick figure of
Maddie shoves a rock between two incoming waves on the wall
and ceiling.

A way from being flattened, Robin grabs a large,
one and shoves it between the waves.

stuck in place with the stone wedged between

the other direction, dropping the stone

n e head, forcing her to
i t s her.
r crumbling any stones
1

An image sh
Robin glances
platform large e
gone, the platform

Robin climbs the wire
the platform.

The waves almost devour Ro
from the gap in the platform?

Robin grabs the hand.

The hand quickly hoists Robin onto
waves eat her feet.

efore the

h a knife to her
or, Nomi, who's

Suddenly, Robin's pinned against the wal
neck. Robin glares at her attacker and sa
just as mad.

NOMI
What did you find?
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ROBIN
A crazy hermit with a knife.

Robin kicks Nomi in the shin. Nomi loses her hold on Robin.
savagely pulls Nomi down towards the gap in the

he gap, Nomi watches her knife fall down the hole
ed between the waves.

orridor rotates one-hundred-and-eighty
ing a bottomless pit below Nomi and Robin.

top of Nomi and Robin, but the waves do

in falls corridor with Nomi close behind.

Robin throws

es it into the wire design in

o ches the Wword a
The forc anks her arm to let go.
ord Fa in the wall.

Gr ulder, No
Robin s daggers at No one left.

Nomi catcidgs the dagg ac t Robin.
Robin kicks B ers.

the sword
leaps from the

Electricity in t
embedded in the wa
sword and down the 3

The daggers melt as ele
The bottom is close upon t

Robin tries running down the
a bright light captures her atteyt .

Robin glances up at the lightning r
turns her gauntlet into a pickaxe.

Robin kicks herself off Nomi, furthering distance between

them.

A door frame circles where Nomi and Robin will land.
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SANCTUARY CORE

Falling through, Robin catches the tip of her pickaxe on the
lip of the door frame.

Nomi abs Robin's arm but slides down Robin's body to
oots. This causes Robin to swing forward and avoid

ning and daggers.

absorbs into the floor's wire design while the
pn the floor. The room is a perfect square with
joor frame and lands her boots on Nomi.

opens her eyes when the tip of
r throat.

wrong

i NOMI

You're selfish like

umanity.

Robotic Voice ' S.

OTI ICE #1
This pr o) t®rmination
been insu

Robin and Nomi glance a
with a purple aura floatT
Pedestals on the floor and
the PRECURSOR.

NOMI
A precursor! That's hel

Robin rolls her eyes.

ROBIN
(to Nomi)
"Hella," I hate that word.
(to Precursor)
So, you're the one who broke my
connection.
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PRECURSOR
I could not let them discover my
existence.

NOMI
Exactly. You and me same team.

PRECURSOR
our statement is false. History
tions humans as inadequate
es.

as dust flies into crevasses in the
iling.

URSOR (CONT'D)
indicate you have
r your death

Robin moves her
Precursor.

Nomi springs to her £
Robin's belt, and block
threateningly.

NOMT
You can't extinguis

thilll speci
ROBIN
As long as it's alive, I !
receive Maddie's orders.
Nomi lunges at Robin with the dagger. Roly odges, takes the

dagger, and throws it at the Precursor.

The dagger disintegrates in the Precursor's aura.



31.

PRECURSOR
Humans were never a rational
species. Perhaps you prefer a more
violent process of termination.

The cursor flies at Robin and Nomi.
ges out of the way into a nearby transparent
S .
NOgQi

an arrow-shaped button on a panel.

ROBOT{C C ounces.

BOTIC VOICE #2
nj ted.

Purple strand
the cursor.
sor trie
B of i
als.

Robin r cking her inside

tend from the pedestals and grab

but once in the lights'
sor back between the

iling and floor
pedestals, grabbing ting it between

them.

Robin bangs her pickaxe &
no dent.

PRECURSOR
Terminate the process?
Nomi anxiously looks back at the pa &

g it to
have crumbled under her weight.

With the Precursor and Robin side by sid e light leaves
the Precursor to wrap Robin in a vortex of%purple light.

Robin SCREAMS quickly fades out as the Precursor becomes an
empty, lightless 3D-hexagonal prism.

The stones of the Sanctuary no longer glow.
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ROBOTIC VOICE #2
Core overheating. Evacuation is
advised.

The prism falls and smashes across the floor.

crack as debris showers from the ceiling.
in a corner.
bsorbs into Robin's head.

C e ceiling collapses, dropping Robin's

@ jestal below.
shes he lower pedestal impales it. Sharp
caps e across the floor.
i sule as she races to Robin.
o) Robin's skin and to her
. een eyes begin to glow

Robin's eyes flutter

A large chunk of the cei
Robin and Nomi.

Cracks grow from the hole

Through the ceiling, Nomi sees a
in the distance.

Nomi picks up Robin before dodging and
falls into a mound that builds towards t
ceiling.

ng debris as it
le in the

Larger ceiling debris smashes into the foundation, creating
cracks and causing the floor to cave in faster.

The distance between the top of the mound and the hole in the
ceiling grows with every second.
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Suddenly, the floor below Nomi collapses into nothing. Nomi,
with Robin in her arms, falls with the floor.
A grappling hook catches the edge of the ceiling.
Nomi hands grasp Robin's gauntlet control panel as it reels

t Nomi tightly holds onto Robin, who remains
us.

i log the void below them and SIGHS.
D ! — NIGHT
. e @
o,

erself together as she uses her
creen, she types "Mission Failed" on
bout to press the "submit" button,
breaks down, crying into her

office with a typewriter.
T
oneywheeN!

I'm not going
can't bear this

THE LIZA

I love how you're sucl

gal, but it's not over.

The Liza sets her typewriter on the d% a button.
The typewriter projects a hologram of the&y lanet in front

of them. A small, beautiful model of Skylihe floats above the
planet's barren wasteland.

THE LIZA (CONT'D)

Our planet does not match Skyline.
Should we implement plant holograms
in the wasteland?





